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Pat Brassington, Bloom, 2003,
from the series 'AnxIous Bodies',
pigment print, 78 x 59 cm,
courtesy the artist and Stills Gallery, Sydney.
© Pat Brassington.
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Pal Brassinglon, 101, 2003,
from the senes 'A little Waltz',
pigment prinl, 75 x 56 cm,
courtesy the artist and Slills Gallery, Sydney.
© Pat Brassinglon.
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with all sorts of conceptual possibilities and is perhaps one of the most troubling
for conventional patriarchs.

Some of Brassington's images of adolescents also create anxieties for the
viewer as they trespass into the taboo subject of childhood sexuality. The image
of a headless girl in In the pines, 1995, for example, could be a ghost image
from a horror movie, but little fear seems to resonate from the figure. She
glides through a black void in a full-length gown, her feet and face erased, a
non-identity in the social world that she seeks to enter. Akimbo, 1996, is less
ambiguous than much of Brassington's work. Here a young girl in a sumptuous
white gown holds out her skirt and twirls for the camera. The digital
manipulation enhances the movement and the shiny surface of the dress,
which is incised with a stitched vertical wound around the genital area.
The wound could represent a coming-of-age, the bleeding wound of the female
body, or perhaps the stitching depicts the mending of a violated body. Again,
the female figure is headless, her identity obscured.

In the series 'Untitled I-IX', 1980-2002, Brassington recasts snapshots from
her family album to create a more humorous constellation of images that
become uncanny in their juxtapositions. The young child in Untitled VII
has been bound up with tape, perhaps as part of a game, however the taping
of the mouth and the closed eyes suggest the cruelty of childhood pranks.
Similarly, Untitled IV presents another type of cruelty that has transpired,
probably at the hands of the child who holds her headless doll and refuses
to return the gaze of the camera. 1O

Pat Brassington's work engages with psychoanalytic narratives and a
surrealist imagination. She appears to be particularly interested in fragmentation
and distortion, and she often creates series or installations that engage the
viewer as a kind of detective. Brassington interrogates her media; by stretching
the capabilities of both analog and digital practices she is able to present
ghostly, eerie scenarios that take on a life of their own. The images are like
generators or triggers that entice other images that have been forgotten but
which are still embedded somewhere in social or personal memory. These are
the images of the imaginary, the not-quite-conscious, previously silenced by
social conventions and restrictions.
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