






was short-grained, wanting in resin ... it snapped like a carrot.'l

The second, underlying canopy - a morphology of bones -is a
network of skeleton parts of native animals which once lived in
the region (wallabies, koalas, platypuses, bandicoots, seals), initially

modelled in plasticine by Hall from animal skeletons in the
Australian Museum.

The lower section is a decorative wrought-iron representation
of barbed wire in the form of Gothic window detailing. The wire,
something I remember seeing in Hall's Divine Comedy illustrations,

is here incorporated as a clear symbol of the act of claiming and
dividing the land that began with white settlement. In the iron­
work above the entrance are farm implements, the axe and the
scythe, carried to Sydney on the First Fleet and used for the first

farming endeavours near the site in the colony's continuing efforts
towards self-sufficiency. Surrounding these are the loops of the
carrick bend and the sheepshank, two shipping knots probably
still practised on the harbour. At the base, a rounded cylinder of

sandstone echoes the form of nearby Fort Denison, designed in
concentric circles divided by a line which marks the directional
axis between Britain and Sydney.4

Naming has long been a crucial part of Hall's practice: naming
as elucidation; naming in memonam. Like Canberra's Fern garden,
inscribed to the memories of Tamsin, Deuchar and Penny, death
and memory play at the edges of Hall's folly in highly personalised
ways. Here, her epitaph to the life of her father; and an epitaph, per­

haps ironic, to a hardworking woman seventeen years Macquarie's
junior, the sufferer of five miscarriages, repeated illness, and the

death of a child, a transplant herself, who spent ten years in the
colony on these grounds. And here finally, in absentia, an epitaph

which runs like a stream from Hall's rippling metaphorical forms
to what was indigenous, body and plant, before all this.

Hall's A folly for Mrs Macquarie, and the Botanic Gardens them­

selves, make the point for us that European colonists always saw
the Australian land as a landscape to be transformed; that interven­
tions would be made, people and plants uprooted, transported and

transplanted; that follies would be built for the secluded contem­
plation of such changes (and to view the harbour arrivals and

departures which connected the colony to Britain), and that from
it all, the colonists would hope to prosper. But, as Julie Ewington

has so eloquently said in another context concerning Fiona Hall:

'Nothing is simply natural.'

r The decision of Sydney City Council to fund the Sydney Sculpture Walk was a
visionary one. Already ten sculptures by leading contemporary artists have been
installed in the central city district under the able management of Sally Couacaud.
Couacaud began with the deliberate curatorial brief to look at ways other than the
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traditional for commissioning public sculpture, and worked flexibly with the con­
cept of 'investigating memory, history, identity, language ... as they relate to the
city's environment and character' - a concept which in the recent past would have
been encapsulated in a series of commemorative figures. The resulting project has
already proved extremely popular, and has radically altered the history of state
patronage for civic sculpture in Australia, providing a new field of publicly spon­
sored artwork, at once diffuse, idiosyncratic, diverse, appropriate. It is extremely
disappointing that the council has axed this project before its completion.

2 The raised arm and clasped dagger is the crest of Macquarie, commissioned during
his governorship.

3 Robert Hughes. The Fatal Shore. Pan Books, London. r988, p. IQr.

4 Unfortunately. Sydney sandstone could not be used, and the striated stone is
apparently Gosford sandstone.

Thanks to Fiona Hall, Roslyn Oxley, Sally Couacaud, and to Margaret Betteridge and
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