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David Noonan, Untitled, 2008,
from ‘MARKUS’, silkscreen on linen
and jute collage,

300 x 210 cm, courtesy the artist and
Roslyn Oxley9 Gallery, Sydney.

Scene six

Noonan returns again and again to youth; to a time when rules are only
loosely conformed to and then discarded; a time when music is more
accurate than a conversation and decisions are made that will affect the
person you will become. In these pictures teenagers are judges in bare
feet, their facial expressions often obscured by hair, their laughter
transformed into the wailing of a maenad with the slightest shift in mood.
Most young people are natural artists; it's usually adults that frown at such
imaginative flexibility.

Revealing by covering up: glue becomes another medium; cool sections
of linen alternate with layers of warmer tones. Some elements are
emphasised with pieces of jute that are crudely stuck down, ripped and re-
assembled. In this, the works remain firmly in the tradition of collage:
assemblages of different forms, made to create a new whole.

118 art & australia




David Noonan, Untitled, 2007,
silkscreen on linen and jute collage,

320 x 210 cm, courtesy the artist and

Foxy Production, New York

Scene seven

Noonan's images describe utopias formed from freedom of expression: a
belief that is less interested in dictating rules of how to live than encouraging
the accommodation of difference and mystery. Grimaces, wrinkles and
distortion, laughter and ambiguity, acting and hiding — all have a place here.
Noonan's pictures remind me that we have always needed the exaggerations
and nuances of theatre to reflect the strangeness of being human back on
ourselves — and that a single picture on a wall can be the best theatre of all.

1 'MARKUS', Roslyn Oxley9 Gallery, Sydney, 3-26 April, 2008
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